
  

 
 
 

HARMONIC BLOW 

 

Church of the Sacred Heart of Mary 

16 May | 9:30 p.m 
 
 

João Santos | harmonium-celesta 

Fernando Miguel Jalôto | harpsichord 

Sérgio Silva | organ 

 

 

 

applause only happens at the end of the concert,  

to better hear the musical pieces 

 

 

 
 

organ | harmonium | harpsichord 

Giovanni Gabrieli (1555/57 - 1612)   

Canzona a 12 em eco a 3 coros (Veneza, 1608) 
 

harpsichord  

Louis Couperin (1626 - 1661)   

Prélude à l'imitation de Mr Froberger 

organ | harmonium | harpsichord 

António Correia Braga (Portugal, séc. XVII)   

Batalha de 6.º tom 
Transcription of Sérgio Silva 

 

harmonium 

Sigfrid Karg-Elert (1877 - 1933)   

Improvisation über Näher, mein Gott, Zu dir! W17C 
 

organ | harpsichord  

José António Carlos Seixas (1704 - 1742)   

Sinfonia 11.3 (La MM48-I-2 n.14) 
Transcription of F. M. Jalôto 

 

I. Allegro - II. Adagio - III. Andantino - IV. Minuet 

 

organ | harmonium | harpsichord 

Georg Philipp Telemann (1681 - 1767)   

Quartet TWV 43:a3 
Transcription of F. M. Jalôto 

 

I. Adagio - II. Allegro - III. Adagio - IV. Vivace 

 

 



 

four hands harmónium 

Carl Philipp Emanuel Bach (1714 - 1788)   

Duets II and IV for two keyboard instruments, Wq 115 (ca.1767) 
Transcription of João Santos 

 

 

organ 

Georg Böhm (1661 - 1733)   

Praeludium, Fuga & Postludium ex g 

 

organ | harmonium | harpsichord 

Johann Sebastian Bach (1685 - 1750)   

Concert for three keyboards, BWV 1063 

I. [no time indication] 

II. Alla Siciliana 

III. Allegro 

 

 

 

Biographies 
 

 

João Santos holds a degree in Sacred Music from the School of Arts of the Catholic University 

of Portugal – Porto, where he studied with Luca Antoniotti (Organ), Eugénio Amorim 

(Composition and Choir Conducting), Cesário Costa (Orchestra Conducting), Anselm Hartmann 

(Piano), among others. João Santos has distinguished himself in the areas of Organ and 

Composition, both nationally and internationally, working with famous organists such as T. 

Jellema, W. Zerer, M. Bouvard, J. Janssen, F. Espinasse, O. Latry, D. Roth, L. Scandali, among 

others. He has participated in prestigious international organ competitions and regularly 

performs concerts throughout Portugal and abroad, including those at Westminster Cathedral 

(London), the Orgelfestival Rhür (Germany), the Cathedral of Notre Dame de Paris, the St. 

Christoph Summer Festival (Vilnius), among others. He was a soloist with the Madeira Classical 

Orchestra during the Madeira International Organ Festival in 2014, and has worked with many 

of the country's orchestras. As a composer, his works have been internationally recognized, 

culminating in the publication of several works. His transcription for six organs of the Allegretto 

from L. Van Beethoven's 7th Symphony won first prize in the international composition 



competition “Órgãos de Mafra”, 2017. In 2019, in the following edition of the same competition, 

he won first prize in Category A with an original work entitled Magnificat, for six organs. Recently, 

he has received several composition commissions for various areas and groups, including music 

festivals and for the liturgy. Since 2020, João Santos has been developing pioneering research on 

the harmonium in Portugal, with a special focus on the “Harmonium d’Art". With the aim of 

bringing about the rebirth of this instrument in our country, in 2023 he created the 

“fort’Expressivo, music studio”, whose collection already includes two instruments from the 

historic V. Mustel house: the legendary “Orgue-Célesta” from 1898 and an “Orgue Expressif” 

from 1899. João Santos is the accompanist of the countertenor duo ENCANTO, with whom he 

regularly performs concerts throughout the country, as well as on numerous tours abroad, 

namely in France, Switzerland, Brazil, the United States, Belgium, England, Germany and 

Slovakia. From 2010 to 2018, João Santos was the titular organist of the Sanctuary of Fátima. 

Since 2018, he has been a permanent member of the team of organists responsible for concerts 

on six organs at the Basilica of the National Palace of Mafra. He has directed the Carlos Seixas 

Choir (Coimbra) since its foundation and has been the titular organist of the Leiria Cathedral 

since 2007. 

 

 

 

Fernando Miguel Jalôto is a performer specializing in historical keyboard instruments and 

in the historically informed interpretation of musical repertoire from the 16th, 17th and 18th 

centuries. He is the founder and artistic director of the Ludovice Ensemble, one of the most 

active and prestigious Portuguese Early Music groups, and a member of REMA. He collaborates 

with international specialized groups such as Vox Luminis, Oltremontano, La Galanía, Capilla 

Flamenca, Collegium Musicum Madrid, Allettamento, among others, and has also worked under 

the direction of the greatest specialized directors. In Portugal, he is a member of the Ensemble 

Bonne Corde and the Orquestra Barroca Real Câmara, and plays regularly with the Gulbenkian 

and Metropolitana de Lisboa orchestras. He has performed at numerous festivals and concerts 

throughout Europe, Israel, China and Japan. He has recorded almost three dozen albums, 

including solo albums with works by Dieupart and Manuel Rodrigues Coelho, as well as the 

harpsichord concerto in G minor by Carlos Seixas. He has also recorded for Portuguese, Spanish, 

Estonian, German and Czech radio stations, and for the television channels Mezzo, Arte and RTP. 

Among many others, he has given harpsichord recitals at the prestigious Oude Muziek Festival 

in Utrecht (Netherlands) and at the invitation of the Património Nacional (Spain). As an organist, 

he is a regular presence at several national organ festivals, including recitals on emblematic 

organs such as the São Vicente de Fora in Lisbon, the Tui Cathedral and the Church of São Paulo 

in Antwerp. As a conductor, he has conducted major works of the Baroque repertoire such as 

Monteverdi's Vespers, several masses and cantatas by Bach, oratorios by A. Scarlatti, operas by 



Lully, Charpentier, Bourgeois and Handel, ballets, operas and motets by Rameau, in venues such 

as the Gulbenkian Foundation, CCB and the specialized festivals of Utrecht and Bruges.  

He completed his Bachelor of Music and Master of Music degrees in Harpsichord at the 

Department of Early Music and Historical Practices of Interpretation of the Royal Conservatory 

of The Hague (Netherlands), in the class of Jacques Ogg. He attended masterclasses with Gustav 

Leonhardt, Olivier Baumont and Ilton Wjuniski. He also studied Baroque organ and clavichord, 

with a scholarship from the National Cultural Center. He holds a Master's degree in Music from 

the University of from Aveiro and holds a PhD in Musical Sciences - Historical Musicology from 

the Universidade Nova de Lisboa, having been a FCT scholarship holder. As a musicologist, he has 

published articles in the Revista Portuguesa de Musicologia, and in books published by the 

Voltaire Foundation/Liverpool University Press (Oxford), the Spanish Society of Musicology, and 

the Libreria Musicale Italiana, and has participated in conferences and round tables in Lisbon, 

Madrid, Rome, Rotterdam and Birmingham. He regularly collaborates with the editorial services 

of the Casa da Música in Porto, the CCB and the Teatro Nacional de São Carlos. 

 

 

 

Sérgio Silva holds a Master's Degree in Music, Organ Performance, from the University of 

Évora, under the guidance of João Vaz. His training was influenced by his contact with several 

internationally renowned organists. 

He has an intense artistic agenda, performing both solo and as part of prestigious national 

ensembles, having performed in several European countries and in Macau. 

He has participated in several recordings as a soloist and as part of ensembles, notably the 

recording of the first volume of Flores de Música by Manuel Rodrigues Coelho. 

At the same time, he has dedicated himself to the study and transcription of early Portuguese 

music, having collaborated on national editions (Complete Works of Fr. Fernando de Almeida – 

IPL/CESEM) and international editions (Flores de Música by Manuel Rodrigues Coelho – Ut 

Orpheus). 

He was an artistic consultant for the II Sintra Organ Cycle and is the artistic director of the Organ 

Cycle of the Church of Santo António in Lisbon. 

He is an organ teacher at the Artistic School of the Gregorian Institute of Lisbon and is the owner 

of the historic organs of the Basílica da Estrela and the Church of São Nicolau. 


